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“When the Straight Met the Crooked”: That Hideous Strength Chapters 10-17
“As an argument against the reality of the Second Coming this seems to me to beg the question at issue. When we propose to ignore in a great man’s teaching those doctrines which it has in common with the thought of his age, we seem to be assuming that the thought of his age was erroneous. When we select for serious consideration those doctrines which “transcend” the thought of his own age and are “for all time,” we are assuming that the thought of our age is correct: for of course by thoughts which transcend the great man’s age we really mean thoughts that agree with ours. . . .
“I do not find that pictures of physical catastrophe—that sign in the clouds, those heavens rolled up like a scroll—help one so much as the naked idea of Judgment. We cannot always be excited. We can, perhaps, train ourselves to ask more and more often how the thing which we are saying or doing (or failing to do) at each moment will look when the irresistible light streams upon it; that light which is so different from the light of this world—and yet, even now, we know just enough of it to take it into account. Women sometimes have the problem of trying to judge by artificial light how a dress will look by daylight. That is very like the problem of all of us: to dress our souls not for the electric lights of the present world but for the daylight of the next. The good dress is the one that will face that light. For that light will last longer.”--The World’s Last Night

Chapter ten in That Hideous Strength arguably operates as a transition chapter. Once Jane meets the Director in chapter nine and Mark encounters the Head, in chapter ten Mark flees from the N.I.C.E. only to encounter the beginnings of his moral reformation in the form of Dimsdale’s rebuke and refusal, while Jane learns of the backstory on Ransom. As chapter eleven and the following unfold, the spiritual battle is begun in earnest, Merlin is revealed, and the deeper centers of the opposing communities are increasingly made manifest. 
Apocalypse & Literature
Klaus Koch offers the following definition of apocalyptic literature:
1) “An urgent expectation of the impending overthrow of all earthly conditions in the immediate future”; 

2) “the end appears as a vast cosmic catastrophe”; 

3) “the end-time is closely connected with the previous history of mankind and the cosmos,” which leads to the division of ages and the appearance of determinism; 

4) “in order to explain the course of historical events and the happening of the end-time, an army of angels and demons is mustered”; 

5) “beyond the catastrophe a new salvation arises, paradisal in character” and also universalistically considered; 

6) the transition to salvation is conceived of as an act issuing from the throne of God and making the Kingdom of God visible on earth (for Koch this is at the root of the more superficial “two aeons” doctrine); 

7) “a mediator with equal functions is connected with  the ascension of the throne”; and 

8) “the final state of affairs is seen as a total transformation of the world into a state of glory.”

For interpretative purposes, apocalyptic literature can be read

1. As seeking to make a point about the eschaton, the final end of all things.

2. As mirroring and critiquing at some level the current events and cultures of the day.

3. As drawing from traditional and mythical imagery and stories.

4. As possessing literary elements such as plot, symbol, characterization, and so on.

5. As participating in a tradition of apocalyptic writings and predictions.

6. As participating in a larger theological and scriptural canon of received works.

7. As being in conversation with other historical and literary genre, such as the prophetic, the utopian and dystopian, and the poetic.
Discussion Questions

“But there are other profitable ways of focusing his attention on the virtue of humility. By this virtue, as with all others, our Enemy wants to turn the man’s attention away from self and toward Him and the man’s neighbors. Self-hatred is designed, in the long run, solely for this purpose; unless they attain this end, they do us little harm. In fact, they may even do us good if they keep the man concerned with himself. Above all, self-contempt can become the starting point for contempt of other people, for gloom, cynicism, and cruelty.

You must, therefore, conceal from the patient the true end of humility. Let him think of it not as self-forgetfulness but as a certain kind of opinion (namely, a low opinion) of his own talents and character. Some talents to be less valuable than he believes them to be. No doubt they are in fact less valuable than he believes, but that is not the point. The important thing is to make him value an opinion for some quality other than truth. This will introduce an element of dishonesty and make-believe into what otherwise threatens to become a virtue.”--The Screwtape Letters
“I am a democrat because I believe that no man or group of men is good enough to be trusted with uncontrolled power over others. And the higher the pretentions of such power, the more dangerous I think it both to the rulers and to the subjects. Hence Theocracy is the worst of all governments. If we must have a tyrant a robber baron is far better than an inquisitor. The baron’s cruelty may sometimes sleep, his cupidity at some point be sated; and since he dimly knows he is doing wrong he may possibly repent. But the inquisitor who mistakes his own cruelty and lust of power and fear for the voice of Heaven will torment us infinitely because he torments us with the approval of his own conscience and his better impulses appear to him as temptations. And since Theocracy is the worst, the nearer any government approaches Theocracy the worse it will be. A metaphysic, held by the rulers with the force of a religion, is a bad sign. It forbids them, like the inquisitor, to admit any grain of truth or good in their opponents, it abrogates the ordinary rules of morality, and it gives a seemingly high, super-personal sanction to all the very ordinary human passions by which, like other men, the rulers will frequently be actuated. In a word, it forbids wholesome doubt. A political programme can never in reality be more than probably right.” –“A Reply to Professor Haldane”

1. How would you describe the character of Merlinus Amborsius? How does he illustrate both Lewis’ point about the Tao and his opposition to the Doctrine of the Unchanging Human Heart?
2. What do you make of Dimble’s (or Lewis’) notion of the Neutrals? How does it relate to the treatment of the longaevi in The Discarded Image?

3. Why does Lewis borrow from Charles Williams ideas about Logres and Arthur? Do they add to the novel in any substantial manner?
4. How would you characterize Wither and Frost in the second half of the novel?

5. How would you trace Mark’s continued moral growth and change as the novel progresses?
6. Why does he refuse to step on the crucifix? What is the significance of his reflections on the cross and his reasoning for refusing?

7. In turn, how would you trace Jane’s growing complexity in regard to traditional notions of marriage, gender, and childbearing?

8. What is the significance of the shadow of Venus? Is this notion compatible with Lewis’ Christianity?  
9. How is the Director’s (Ransom’s) sexuality and gender nevertheless revealed in his calling to celibacy? 
10. Is the Director’s authority compatible with Lewis’ own politics?

11. What are some lessons in animal existence and consciousness via Mr. Bultitude? 
12. Why is Jane and Mark’s decision to use birth control considered tragic in the novel?

13. How does the rationality of the inner circle(s) in Belbury continue to deceive them?
14. Why does the apocalypse that comes upon Belbury include a confusion of language and a bloody judgment through the animals they had tortured?

15. What do the various ends of the chief villains reveal about them each?
16. Can there be a Logres warring with a Britain in the soul of England? Can there be such spiritual principles or powers in other countries? Why and/or why not?
17. Lewis’ portrait of marriage and sex in the last chapter, “Venus at St. Anne’s,” has sometimes been charged with being sexist. Would you agree or disagree? Explain.

“The Descent of the Gods” (Chapter 15)
Chapter 15 possesses some of the formal ritual qualities that Lewis praised in A Preface to Paradise Lost and in that sense is a parallel to moments in Out of the Silent Planet, as well as the extended ritual journey of Ransom’s in the last third of Perelandra, along with the visionary hymn of the Great Dance.  What does this descent and procession tell us about the power(s) upon the side of St. Anne’s?
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	Viritrilbia (Mercury)
	Speed, Lightness, Language, Scholarship
	Loud and diverse conversation, wordplay, intellectual dueling
	Drenched in poetry and constant multiplication of thought

	Perelandra (Venus)
	Love, Home and Marriage, Sex, Beauty, Good Fortune, Charity
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	Lurga (Saturn)
	Time, Death, Wisdom, Disorder, Astronomy
	Feelings of cold, darkness, even despair before the meaning of death
	Unbearable ages of Time and cold and sorrow

	Glund (Jove)
	Kingliness, Festivity, Magnanimity, Dance, Jovialness, Splendor
	A country kitchen dance and feelings of ennoblement
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